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A Quiet Life
Composed by Stephen Bentley-Klein
Written by Sarah Grange

Annie is an astronomer. She knows all about time and space, but she isn’t so 
sure about life and death. And she’s just gone deaf. In A Quiet Life, we invite 
you to a multi-sensory opera based on the life of Annie Jump Cannon, exploring 
ways of hearing and the relationship between the Universe and ourselves.

An opera for people who can hear  
and people who can’t.

Release The Hounds, in association with Zeptepi  
and Tête à Tête: The Opera Festival present
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Annie Jump-Cannon
Astronomer

Annie aged about 12.
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Inspired by the life of astronomer Annie 
Jump-Cannon, Stephen and Sarah are 
making a new kind of opera that is  
exploring how sound can be translated 
or interpreted for deaf audiences, as  
well as how sound can be manipulated 
to speak to a hearing audience about  
the experience of deafness. 

By developing current access methods, 
exploring new possibilities and working 
with a fresh approach to live music in a 
collaborative environment, we will trans-
form what the opera experience can be, 
for deaf and hearing audiences.

The piece will integrate BSL, Caption-
ing, techniques linked to vibration and 
visual interpretation of sound, live audio 
manipulation and inclusive staging.

Born in Dover, Delaware in 1864, Annie learnt about the stars from her mother,  
a keen amateur astronomer. After attending one of the first ladies colleges in  
America, Annie gained her degree in 1884, specialising in Maths and  
Physics. She returned home, but found domestic life quite dull after her  
college experience.

Annie’s mother died suddenly in 1894, leaving Annie devastated. After several 
months battling with her grief, she came to the conclusion that her only choice 
was to find something to keep her busy. She went back to college, where she 
took up astronomy professionally, becoming part of Pickering’s ground-breaking 
team at Harvard, where she was to live and work until her death in 1941.

Around the time of her mother’s death, Annie’s hearing began to deteriorate 
badly. Despite her hearing impairment, and being one of the only woman in her 
field, Annie rose to the top of her profession. An expert in the new study of  
Spectroscopy, Annie was responsible for cataloguing over 300,000 stars in her 
life time. She had incredible focus, a unique view of the Universe and a twinkle  
in her eye.

About the show

About Annie Jump-Cannon

Sarah Grange 
Producer and Librettist

Stephen Bentley-Klein 
Executive Producer  

and Composer
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letters, leafed through the scrapbooks 
and photos; finding at the heart of 
them a warm, vivacious, funny and  
resilient person who lived life to the 
fullest and cared deeply about the 
Universe in which she found herself. 
Sarah is very excited and honoured to 
be bringing Annie back to life in some 
small way.

Adey Grummet - Principle singer 
(BSL qualified)

Adey has worked in the UK since 
1988 for companies including the 
Royal Opera House, English National 
Opera, English Touring Opera, Opera 
North, Welsh National Opera, Music 
Theatre Wales, Tête à Tête and D’Oyly 
Carte in classical repertoire from main-
stream to contemporary.

Adey has previously worked with a 
variety of deaf, blind and differently 
abled groups. She has also written 
and developed new operas with Tête 
à Tête and, as a multi-disciplinary 
practitioner, is ideally placed to help 
evolve the project.

Steven Hiscock - Percussionist

Steven has over fifteen years experi-
ence as a musician and arranger.  
He is a founder member of Ensemble 
Bash; during his time with the group 
he’s played and collaborated on 
various musical projects with names 
such as Stewart Copeland, Nitin 
Sawhney, Steve Reich, Chick Corea, 
Nana Vasconcelos, Evelyn Glennie, 
Kathryn Tickell, Joanna Macgregor, 
Elena Riu, Django Bates and Keith 
Tippett. He’s been extensively involved 

charity for the occasion. At present he 
has joined up with Rock legends Deep 
Purple to arrange and conduct The 
Songs that Built Rock tour with band 
and orchestra in America,Europe and 
Scandinavia including the live DVD 
from the closing night of Montreax 
Jazz Festival 2011. Stephen has just 
completed two movie scores Titus (a 
jazz story featuring Archie Shep) and 
Demon. His has frequently performed 
and MD’ed at Shakespeare’s Globe. 
Stephen’s daughter is deaf.

Sebastian Frost - Sound Designer

Trained at The Guildhall School Of 
Music and Drama. Creative Director of 
Orbital Sound 1997 to 2008. Sound 
Designer/Project Manager for over 
400 various projects from permanent 
installations large scale public events, 
temporary and permanent exhibitions, 
West End, Broadway and European 
theatre shows, corporate launches, 
awards ceremonies and other live 
events around the world.

Sarah Grange - Librettist

Sarah has had a very varied theatre 
career, working as designer, writer, 
director and devisor amongst other 
things for the last decade. This is her 
first libretto. She has a fascination with 
putting Space on stage, and created a 
performance art piece inspired by  
Annie with her company, stella*, in 
2011 (Flare Festival, Camden Fringe).

In March this year, Sarah was  
given access to the Harvard archive  
collection of Annie’s personal  
belongings. She read her diaries and 

Stephen Bentley-Klein - Composer

Stephen has a wide and varied  
musical career embracing Rock,  
Classical, Jazz and Ethnic genres 
together with theatre and film  
scoring. He studied violin and  
composition at Guildhall School,  
London and also Manhattan School, 
New York with the great Heifetz 
protege Erik Friedman. For two years 
(2009-2010) Stephen was Musical 
Director for the International Sam 
Mendes/Kevin Spacey Bridge Project 
and has performed extensively at the 
National Theatre with Sir Trevor Nunn,  
Sir Nicholas Hytner and Michael  
Neiman. For many years he was  
concert master for Dame Shirley  
Bassey and also with Barry White, 
The Moody Blues, Neil Sedaka,  
Rod Stewart, Bert Bacharach, David 
Gates (Bread), Johnny Mathis, Elvis 
Presley-The Concert with the original 
TCB band, Michael Bolton, David 
Cassidy, The Four Tops etc. He played 
with the Balanescu Quartet and leads 
the Inklein Quartet for whom he  
composed Brave New World.  
His album collaborations include 
Morcheeba (Who can U Trust?, Big 
Calm, Fragments of Freedom) David 
Byrne (Feelngs) Uli Jon Roth (Prelude, 
Transcendental Sky Guitar,  
Metamorphosis) including touring  
and the number 1 Paolo Nutini album  
Sunny Side Up.He composed the 
scores for Butterfly Man and the Thai  
horror The Ghost of Mae Nak. He 
has played many times for Queen 
Elizabeth and the Royal family and 
in April 2011 arranged and recorded 
Celebration for Prince William and 
Kate Middleton’s recent marriage,a 
special gift presented to the Queen 
and family by Cruise, a nominated 

The Creative Team
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as writer and performer working with 
wildly varying musicians from all over 
the world and has spent several study 
periods in Ghana learning traditional 
music with the pan african orchestra 
and local musicians such as Ibrahim 
Abukari and Afadina Tsikpa.

Katherine Mount - Principle Singer 
(BSL qualified)

Katherine trained at Birmingham 
School of Speech and Drama which 
led her into Musical Theatre. Most 
recently she has appeared in London’s 
revival of Maury Yeston’s Nine, and as 
the lead in a new musical about Jack 
the Ripper, Ripper’s 5. In addition to 
London based shows and concerts, 
she is also a member of the cabaret 
trio GoDiva who perform their original 
material internationally. Katherine has 
just recorded a role in the new feature 
film, The Forgotten, which is released 
later this year.

Harry Napier - Multi-instrumentalist

Trained as a musician at the RNCM 
and the RCM, Harry has worked  
variously as an actor, musician,  
composer and MD for Passion Pit, 
Theatre Alibi, Interplay, Creation 
Theatre, London Bubble, Birmingham 
Stage Co, Exeter Northcott,  
Ludlow Festival, Half Moon, West 
Yorks Playhouse, Nuffield Theatre, 
Shakespeare’s Globe and in John 
Doyle’s acclaimed production of  
AMADEUS at Wilton’s Music Hall.

Peter Norris - Sound Engineer

Peter is a highly experienced pro-
ducer and sound engineer who has 
produced for high profile musicians 
including Morcheeba and David Byrne.

 
 

Ellan Parry - Designer

Ellan Parry is a designer for opera, 
theatre and live art; she trained at 
Wimbledon and Motley, and is a  
Jocelyn Herbert Award winner and a 
Linbury Prize finalist. She has  
designed many productions for Tete 
a Tete: The Opera Festival, including 
several collaborations with festival 
artistic director Bill Bankes Jones.  
She has particular expertise and an 
ongoing interest in developing new 
and experimental opera work  
(collaborators include Catherine Kontz, 
Rozwitha Gerlitz and Opera Drawn 
Forth), and often combines design 
work with devising.  She regularly  
collaborates with Timothy Bird on 
ground-breaking projection design 
projects, most recently, Pippin at the 
Menier Chocolate Factory.

Liam Quinn -  
Underwater sound specialist

Liam has been recording numerous 
sounds for effects, and also for the 
musical Q’s, but, with a difference; 
through water.

Mark Smith - Choreographer

Mark Smith is a freelance choreogra-
pher. Born deaf, he trained in all forms 
of dance from the age of four, studying 
at the Royal Ballet School and Bridget 
Espinosa’s London Studio Centre. 
He is a winner of East Anglia’s Young 
Deaf Achiever Awards 89’ in dance, 
for which he was presented a prize 
by Princess Diana at the Royal Café’, 
London. He was one of the five lead-
ing choreographers for Sadler’s Wells 
song & dance revue called ‘Shoes’, 
which transferred to West-End at  
Peacock Theatre, London. Also he 
was a choreographer for the Union 

Theatre/Wilton Music Hall’s all-male 
Gilbert & Sullivan production called 
‘Iolanthe’, where he was nominated 
for Best Choreographer Off-West End 
Awards and 2011 BroadwayWorld  
UK Awards.

Mark is the founder and artistic  
director of an all-male dance company 
called Deaf Men Dancing. Recently,  
he collaborated with visual artist Ra-
chel Gadsden to create ‘Alive!’ for  
outdoor festivals. Future projects:  
He will choreograph Christmas  
productions at Chichester Festival  
and Hammersmith Lyric. He is also 
choreographing the Paralympics 
Opening Ceremony.

 

Davide Tidoni -  
Consultant Sound Artist

With a particular emphasis on listening 
modes and sound-space relations  
Davide Tidoni realizes a variety of 
works that include site specific inter-
ventions, acoustic territory explora-
tions as well as sound ethnography 
fieldworks and listening workshops. 
He has presented his work at the  
Barbican Centre – London (2012),  
the Ars Electronica Festival – Linz 
(2011), the Venice Architecture  
Biennale (2010), the School of  
Humanities and Social Sciences, 
University of Exeter (2009), and 
RAUM – Bologna (2009). is a sound 
artist whose work focusses on ways 
of hearing, thinking of the listening 
experience as one that occurs through 
the whole body, not just the ears.  
He frequently runs listening workshops 
that help people find alternative ways 
of connecting with sound.
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How You Can Help

“In our troubled days  
 it is good to have  
 something outside our  
	 planet,	something	fine	 
 and distant for comfort” 
 Annie Jump-Cannon

Like any new artistic endeavour, what we’re really in need of is funds. 

We have been awarded a Grant for the Arts by the Arts Council. As well as the 
support-in-kind we receive from Tête à Tête: The Opera Festival, we also have 
support from the Jerwood Space in the form of subsidised workshop space.

We are now seeking private donations and will be using resources such as  
crowdfunder.com and wefund.co.uk to raise some money. If you can help  
with donations, no matter how small or large, we will be very grateful.

We are looking for support in other ways too. Can you provide contacts in the 
industry, or maybe you know practitioners who would like to participate in the 
project? We are especially keen to work with people who have hearing impair-
ments, as they will have a perspective on the piece that we  
can’t imitate.

We are also in need of a dedicated Producer to help us take A Quiet Life beyond 
the Work-In-Progress stage.

If you can help us financially or in other ways, please contact Sarah Grange.

E: sarah@releasethehounds.org.uk

W: www.aquietlifeopera.wordpress.com

A Quiet Life workshop perfor-

mances will be presented at Tête 

à Tête: The Opera Festival 2012 

11 & 12 August 2012 

visit www.tete-a-tete.org.uk/the-

quiet-life/ for tickets.

Thank you!


